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■Juft how named for two
Georgia bluesmen, Pihfe ARd®#on 
and {SftJttey from Eng-

-Cambridge to ft#

From an im­
provising faiuee-haaed psychedelic 
band, with hit pop sfngte#: a  'period 
when on describ­
ing Pink Floyd,. mistakenly, as 
firtfc rodkers*; from the ubiquitous 
Dark 8J #  gftfr® Moan fq jp n g  ft® 
ftet ro ck 'W ftf played- in ffipDe; from 

an underwear thirfrf to ft#  
and gloom of Th@ tpMi Rink 

Floycffti^# aiways'been bigger, bet- 
tej’jfhcf braver r e  rest 

A® pioneers of coordinated stage 
lighting, quadraphonic concert sound, 
ft# # ie a f stag# (w lh Urns, 
props and even flyfr@ pigs) and a hun­
dred and on® tephnical and artiste in­
novations, the .band has never 
cepted the words "can't be dond*

fomfedqtebQrftors. But Such eager- 
embrace the new would have 

been •. empty teawadb, were Jl ra t ■ 
;t^ |q i® d  with thoughtful, meaningful 

lyrics and! musidan-
sNp ancfe nqt least, .damn fine-tunes.

Lite mjf>y others,‘.fhe band cart 
tra c e »  roots f lo u r y  men ^ p lh is  
0 ^4 - Qilmour and- RcgjiP Bar­
rett tortfte friends) to

together during -« |g e  
m e a i^ ijlk i.-. Sbbh after, {3gphjr 
buefe^f way around with 
an unrecorded band white Barrett 
moved t4 to r w p ^ f td |^ ^ '’#haring 
¿ fla t with arii fJ#jschool friend, archi­
tecture student FiogerWaters. Barrett 
and Watd's soon found themselves in 

I®  band wtt% among others, Fttchard 
Wright -on -{^boards and Mok Mason 
fahosfter_ wduld-be ardhfteot) *  
drums. After many name changes, it 
was Barrett who christened this oultt- 

' "the Pink Floyd Sound/
. S id ly, after an album and a f» ,p l 

superb ‘psiyd^dei^inventiod »Bar- 
__ reft became it  casualty p f. the pr®#- 
• $ur@s of sfardbrff rth© Piper M  #© 
.-„fiNtes of-Dawn, -Pink Royd% debut, 

and hi® contributions to thjjs jifb w - 
W^,Sa  W Ŝ dr&tg, still

stand as /di®hin§'- mbmerite o f Ite ,
' After* Barrett's-

friends in the band assisted IftpE irt- 
- regafdihg ttw c^briv# bu t u lt i^ p ^  
disturbing; he
completely from the music wgrtd 

.and abandoned. | p  alter ego,. The
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p i n k f  I o y d

Mental 'feililb #  Rtejger*' 
B a r r e t t  ( a s  h e  n o w  p r e f e r s  

i s  t o  t h i s  d a y  
t h e  s i ^ | l M % ^ M g ) . i i n d e d  
s p e c u l a t i o n  a n d  e x a g g e r ­
a t e d
t i o n  t h a n
s a y  t h a t  e n ­
s u r e
e x i s t e n c e ,  ¡ a n d  
d e s c r i b e s  h i m  £S h a p p i e r  

■ t h a n  e v e r .
In t | P i  |a©t ayear algk 

' the ihe
first m m  Floyd sjgd^ .7 
“Arnold Layner  «rad ‘"Qsq 
Emily Play,” BarreE -yS re­
placed by hi® fcrrttei' men­
tor David Q f lp f t o u r ,  Almfiil \ 
tmm.ediiiiJ^ "the 
changed direction, bieom- 
ingr i i r  ® further brace off’ 
v # f n  a t t e n l p f e  e l  p o p ^ d l w t  
mastery,
I d e a l l y  s u i t e d  t o  I p t

m e w  “M e i l ' ^ ^ f O ' U n d . -  
t r a c k e d  ’ Vfdte

'  a n d  j?
p l u s  A p ^ n -

lsk$i Zabft^b I
: f f i i g t f w i a ,  a  d o j J J s f e  | | -  ^  

b u m ,  m i x e d  t w o  s t d e d ^ ^  
l i v e  t r a c k s  w i t f ^ ^ t  
e a c h iM r ^ ^ n ^ - (^ y  
b a n d  m e m b e r  a s  
p r o j e c t .  F r o m  t h e n  

. f f f l i ©  n e x f  l l f y i # ^ < H b k  
F^E^fc'i^id ^ h ^ tr a te \  
o n  a l b u m s , '  b d t ' B l n g i e e . s f p P  
l e n g t h y  s u i t e ®

•,' a l b u m s  H  s o n g s .
107Q»’&  Mom H’e£n0 ? 

Mother o n e
s i d e  o f  i w i g g ^ a n d . ^ ' a .  s i d e l j  
l o n g  i r e t i l i m e n t a l ,  t i n  t i l e  

. t r a c k ,  T h i §  w a s  I t H g f l f t i R  
H E  a v s r r h g a r d ©  a f l ^  

R m  Q $ e s t n  a n d  f e a t u r e d  
- n o t  o n l y  R n k  F l e y d ’s  § p f T '  

t a r n ,  b a t ® ,  k e y b o a r d s  e n d  
d r u m ®  b u t  ' a  c h o i r ,  a n  )©r= 
© h e i J r ^ a i ^ ^ ^ l i i A t k e ^  A ; ;

c f s ^ P i f r w i t h  
o n e ’r f t i ^ i  w e l^ »  wofc 

■ g a v e  t @  MemlB,' T h e  
l - © u ^ i r i i e  ^ E c h o e s ” $¡0^  M  
’  ] p ' f , d a y ,<  u n s M ^ ^ g l y i  a ;  
*  a s  t t a m -
[  ¡ ® f ^ | ^ i t e S f  3f t  t h e  a u d i -

y Uvoait’fbi^ji^lr
■, ¡ R i n k  f w t u n e ®

I '  , t u f # | §  t ^ f p f t i P d i i f i y .  u p ­
w a r d ,  a n d  f g r t ^ i r ,  i n  1978,

1 w h e n
f o r  A s s o r t e d  L u n a t i c s ” w a s  

P h i l i p #  “T h e  D a r k  
S i d e  o f  t h e  l l o i n v n i ^ # i i t t -

t h ^ m i e i v e s  b@ ■*,
o f  a  b o o k .  l f - % - e f t o u g h  s i m ­
p l y  t o  s a y  t h a t  t h e  a l b u m ’s  

j d h a r t  $ i p #  
|P  fea bro- ]
t e p r ,  J f e l i o w i n g  IDs/k £id§m& 
s u c c e s s  a n d  i n s p i r e d  b y  
t h e  p r e s s u r e s  t h a t  | | 3 |  
b a n d ‘s  i n c r e a s i n g  f a m e  
g e n e r i t e d | fdS f e l i  You 'Imjmm 
Ht§i® gf tonel^
n e s s  a n d  i s o l a t i o n  a n d  
hl i w ^ i y d i s s a t i s ­
f a c t i o n  w i t h  t h e  i n d u s t r y  

| h a i f e d  h i m  ( h e  w a s ,  f r o m
I

' I m e '  ’p i ^ n l i N t  ' t U l Q W H w h  ^¿ft>a4f pltmond” $0$
] F u r t h e r  f f f k l r ^ r n  W a t e r s  

fydfed / ?̂lfe/s7-''7he W@U ' 
a n d  t h e

■ dBipEifco.^ the Falkland® 
c o n f I i c t  w h  i c h  w a s  The 

W ^ ’T O i i t l l F n e r n -  
that fP Ifv  

a l b u m s  w o u l d  n o t  h a v e ' :  
wfiftt !b  are wlhout' 

t h e  u n b e l i e v a b l e  I p a u t y b f  
'Davfcf guifer, Nick
Ma®onvs ‘®olid'‘ and always 
a p p r ^ p b a t e  I f t f i l
.Rick
k e y b o a r d s ,  a l t h o u g h ,  f o r

W l r ^ h t
relui^ilft'.teking a break 
from 1| f i  band, Unfe, hd#- 
■ mdse,' . «  -befere the 

' | j a | i M ^ k e n d 8r y  M W  
ocniPejlp- in^wteh 1h@ 
bar^ dliapp»Pd behind 
a wall biiSliQSi^Ihe sta#' 
by road'll as the%o.nrc^; 

’ pBgagSiged -  and ttie A l^ i 
Parker movie ^^pfeibn 

\m WefeTB de-
d ld ii t ip  tft© band had 
h a d  i t s  d a y  # t d >  p u b l i c l y  
a n n o u n c e d  i t s  d e m i s e .  
tFsquf vtd
joined h«d?o tis r;
i d e a s *  T h e  d f e p a r i t y  o f  t h e  
s t a n c e s  t i l p F i ,  v ^ i f - ^ S f r W :  

‘ 1hk ' two
s i d e s ,  j ^ B f e d  in  c o r p  

p e g o t i a t i a n ® , ,  . D e ­
s p i t e -  t h e  d t e a g r e e n ^ h t e ,  

’ . - f i e  b a n d  c a r f e u e d ^ j f c  
s i d e d  b y . ^ P f e  

o f  t h e  t ^ i t  e e a s i o n  n f l y # *  
c i a n s  in  t h e  b i d W t S B e ^ f f l  
t h e  p a s t  n i n e  T ^ r s ^  ‘f t n f e  
F l o y d  h a v e  a d d  m t l i o n a  o f  
c o p i e s  o f  t h e i r  t w o  s t u d i o.w1
b l e  C D s .  T h e y  h a v e  c r i s s ­
c r o s s e d  t h e  g l o b e ,  
a t  t h e  P a l a c e  o f  V e r s a i l l e s

a n d  P i t  ©t p o h t D o n  .
i c e ,  a n d  p e r f o r m e d  h u n ­
d r e d ® !  o f  b h C ie e r t ®  f c ^ p f c ;  
l i o n s

■ f r i i a p  i r ^ ^ p i t v e  f i g u r e s  
P i n k  R o y d  f ® v 3 

m a i n  a s  p o p u l a r  a s  # v e f , :  
t b p i i r  c u r r e n t  m u f W  a o t M -   ̂
i y r Ef § n y , i i i i | m a i n ®  a  o l p s e iy * *  
g u a r d e d  s e c r e t  -  a n d  t h e

W a t e r t i t m e ^ w h i l e  
tfc iu ie®  t o  r © ^ ^ ; W d t e  # ■  
q u a l i t y  a n d  i n s i g h t  c o m p a ­
r a b l e  t o
' ^ i d  p r o d d ^ ^ f e ^ f i i i r ;  
H i s '

S B r .  S y m b o l i c a l l y  r e -  
- c l a i m e d  t h e  f o r m a ^ ^ ^  

m S h t e V l i f l d  " ' b ^ y e e n  E a s t

o p e r a  a n d  a r e
e a g p i i y  a w a i t e d  w o r l d s v i d e  
b y^ ife^ .

W h e t h e r  
^ T f i o r  '’’60s  

’ 70s  c o n c e p t  a l b u m s , ' 80s  
. r e i n y e n t t o n

u m - f i l l i n g  a d u l t  r o c k ,  t h e r e  
c a n  b e  t h p  d e n y i n g  t h a t  ®H 
f i v e  m e m b e r s  o f  R i s f c p y l * -  
d e s e r v e  t h e i r  i n d u c t i o n  

f ^ ^ p h e  R c o k ^ d i R d J  I f f #  
oi Fame. —Andy Mabbett

Opposite page: Pink Floyd, circa ’66. One of theearliest color photographs 
shows the band in its pre-psyche­
delic Car­naby Street mode. This page: Roger Waters, Rick Wright* 'y Roger “Syd” Barrett, DavidGilmour and Nick Mason, (clockwise from top).
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