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mJuft how named for two
Georgia bluesmen, Pihfe ARd®#on

and {Sftittey from Eng-
-Cambridge to ft#

From an im-
provising faiuee-haaed psychedelic
band, with hit pop sfngte#:.  a 'period
when on describ-
ing Pink Floyd,. mistakenly, as
firtfc rodkers*; from the ubiquitous
Dark 8J# gftr® Moan fgjpng ft®
ftet rock'w ftfplayed- in ffipDe; from

an underwear thirfif to ft#

and gloom of Th@ tpMi Rink

Floycffti*# aiways'been bigger, bet-
tejjfhcfbraver re rest

A® pioneers of coordinated stage
lighting, quadraphonic concert sound,
ft##ieaf stag# (wlh Ums,
props and even flyfr@ pigs) and a hun-
dred and on® tephnical and artiste in-
novations, the .band has never
cepted the words "can't be dond*

fomfedqtebQrftors. ButSuch eager-
embrace the new would have
been sempty teawadb,were Jl ratm
ithgi®d  with thoughtful, meaningful
lyrics and! musidan-
sNp andfe nqt least, .damn fine-tunes.
Lite mjf>y others,'.fhe band cart
trace» rootsfloury men”plhis
04 - Qilmour and- RcgjiP Bar-
rett tortfte friends) to
together during -« |g e
m eaitijlki.-. Sbbh after, {3gphjr
bueferf  way around with
an unrecorded band white Barrett
movedt4 to rw p ~ftd |~ "#haring
¢ flat with arii fd#jschool friend, archi-
tecture student FiogerWaters. Barrett
and Watd's soon found themselves in
I® band wtt% among others, Fttchard
Wright-on-{"boards andMok Mason
fahosfter_wduld-be ardhfteot) *
drums. After many name changes, it
was Barrett who christened this oultt-
""the Pink Floyd Sound/
. Sidly, afteran album and a f» ,p |
superb ‘psiyd*deitinventiod »Bar-
_reftbecame it casualtypf.the pr®#-
* $ur@s of sfardbrff rth© Iper #0©
-~fiNtes of-Dawn, -Pink Royd% debut,
and hi® contributions to thjs jifb w -
WA,Sa W S"dré&tg, stil
stand as/di®hin§-mbmerite of Ite,
After* Barrett's-
friends in the band assisted IftpE irt-
-regafdihg ttwc~briv# but u Iti*p »
disturbing; he
completely from the music wgrtd
.and abandoned.|p alter ego,. The



:ime. Clockwise from top: Rick Wright, Nick Mason, Roger Waters and Syd Barrett, who was replaced by David Gilmour (center).
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pinkfloyd

Mental ‘feililb # Rtejger=th"mieives b@

Barrett (as he now prefers
is to this day

the si®[IM % ~AMg).iinded
speculation and exagger-
ated
tion than
say that en-
sure
existence, jand
describes him £S happier
mthan ever.

Int|P i |a©tayear algk

' the ihe

firstm m Floyd sjgd™.7
“Armold Layner «rad “Qsq
Emily Play,” BarreE -y Sre-
placed by hi®fecrrttei' men-
tor David Qflpftour, Almfiil \
tmm.ediiiiJ® "the
changed direction, bieom-
ingriir ®further brace off’
vifn attenlpfe el poprdiwt
mastery,
Ideally suited to Ipt

mew ‘Meil'*rf0'Und.-

tracked ' Vfdte
and i?
plus Ap~n-

1sksi Zabft'h |
o ffiigtfwia, a dojlisfe |[- 7

bum, mixed two stded””
live tracks witfA~t

gachiM rAAnAn -y

band member as

project. From then

1O nexf HfyigA<Hbk

FAENMCiNid “h M trate)
on albums,"bdt'BIngiee.sfpP
lengthy suite®

"albums H songs.
1074 Mom He&D?
Mother one

side of iwigg~and.Ma.sidel]
long iretilimental, tin tile
track, Thi§ was ItH g fIftiR
£ avsrrhgard® afl”
Rm QS$estn and featured
-not only Rnk Fleyd's §pfT
tarn, bat®, keyboardsend
drum® but'a choir, an Ya=

O©heidrrairAAiiAtke™ A,
cfsAPifrwith

onerftiri welr» wofc
mgave t@ MemlIB,' The
-Quniriie “Echoes” $ON M
Ip'fday< unsM AAglyi a;
as ttam-

i@fA|NiteSE 3t the audi-

Uvaaitthitjinir

mRink fwtune®
Jduf#|§ tAfpftiPdiifiy. up-
ward, and fgrt”ir, in 1978,
when

for Assorted Lunatics” was
hilip # ‘The Dark
Side of the lloinvnin #iitt-

ofa book. If-%-eftough sim -
ply to say thatthe album’s
jdhart Sip#

P fea bro- ] af
tepr,Jfeliowing ID&/KEidSM&

success and inspired by
the pressures
band's increasing fame
H&®
ness and isolation and
fliw ~iydissatis-
faction with the industry
| haifed him (he was, from

1

R tsadt pimond”305

] Further ff klr r Wa .
fydfed /rlfefs V@J

and the
mBipEifco.” the Falkland®
conflict which was The
WATOditlFnern-
that fP Ifv
albums would not have"
wfifttlb  are wlhout'
the unbelievable Ipautybf
'Davfcf guifer, Nick
Ma®one ‘®olid“and always
appriphate Iftfil
.Rick
keyboards, although, for
Wirrht
reluinilft'.teking a break
from 1fi band, Unfe, hd#-
1 nue .« -befere the

"[jaliM Akend &y MW

ocniPejlp-  in~wteh 1h@
bar™ dliapp»Pd behind
awall biiSliQSiNhe sta#'
by road’ll as the%o.nrc”;

"BrySiged - and ttie AN

Parker movie " pfeibn
\m WefeTB de-
dldii tip tft© band had
had its day #td> publicly
noynced its demise.
vtd
joined h«d®tisr;
ideas* The dfeparity of the
stances tilpFi, vAif-"STrW:
1k "two
sides, j~Bfed in corp
pegotiatian®,, .De-
spite- the dteagreen™hte,

"-fie band carfeued” jfc

sided by.~Pfe
of the t™it eeasion nfly#*
cians in the bidW tSBenffl
the past nine TArs” ftnfe
Floyd have add mtliona of

copies of their tw\ol\iiudio

ble CDs. They have criss-
crossed the globe,
at the Palace of Versailles

wand PitOtpohtDon

ice, and performed hun-

dred®! o fbhCieert® fc™ pfe;

lions
riiap ir*Mpitve figures

main as popular as #vef,

that [|3 | thpiircurrentm ufW aotM-»
iyrE §ny iiiijmain® a olpseiy**
generited|fd feli You'lmjmm guarded secret -
gf tonel®

and the

Watertitme™while
tfcivie® to r® A~ W dte #m
quality and insight compa-
rable to
"Nid oproddnAfenfiiir;

His

SBr. Symbolically re-
-claimed the forman”A
mShteVIifld "'b yeen East

opera and are
eagpiiy awaited worldsvide
by~ifen.

Whether
AT fior "60s

"70s conceptalbums,'80s
.reinyentton

um-filling adult rock, there
can be thp denying that @H

five members of Risfepyl*-

deserve their induction
fANphe Reok™diRdl Iff#
oi Fame. —Andy Mabbett

Pink Royd f@v3

%r lest color
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Ean In IS
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Pl@gleers %ck

rght* y
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